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1. Phenonenol ogi oal |y the oreative prooes presents itself as play.
Rul es seemto beself-inposed. Reflection on oreativity herestops w th making
and know ng. | woul d however argue to reconsider some sort of genius-ooncept.
Essential there stands the inaccessibility for the reflection of originality
itself,

The energenoe Of rules is, oaused by whatever power it nay be)

not in the grip of the artists oonscious will.

Kantexpl ai ned thi s phenonenon as the tuning Otthe powers of mindi mai nation
and, reason, by Nature. H's intention though was purely methodioal. Mre
aubstantial is Hegels point of view on the unoonscious production. Wth
Hegel ceniua stands for the energy to produce and for the power of
synbol i sation.

A strong anal ogy shows itself in Riooeurs interpretation of the (treudian)
oonoept ot sublimation. Sublimation does not brin& forth the produot
itself ,but nust be viewed as the energy to the oreative activity as an
activity and also as the instrunent t or symbolisation. Economcally (in
its psyohodynam cal neaning) it results in a conprom se between the
interiorisation of something external (authority) and the differentiation
of somethiqg internal.

(1d,libido,narcisn. 1) ~
It we conpare _ this with the philosophical nature Otrules in gene-
ral,which can be fornulated by the phrase "that on the One band they nake
behavi our possible~ while on the other they pose limting reatrictions on
possi bl e behaviour”. then, | think, we oan justifiably G
say that subllnatlon produces rul es. e
As oreativity is conoerned we speak of a production-method. N

Characteristic tor which is just this conprom se- aspect.
(For instanoe in respeot to formand content.)

2. AAPHESBET hPNoREbOfhBOREbEES Bhni BBI hFEnaNA £¥PhEObE € be?Sphiﬁﬁg‘,..
@Hesi t @PRati ng oonponents. That is to say,a phase ot primary creativity
“lﬂﬂﬁ%eﬂl%mogHﬁthoﬂa Qﬁo@éﬁaﬁﬁakgteréghﬂﬁo or_sel ective elaboration
Aﬂlgte né{j\ ogy I?1errO etﬁ“ﬂwe af §tivvetd o qv%%trrewadgo 'Q@I onging to
the seoond fase,or better it mght | think,be viewed as the transition
between the first and the seoond phase,there is a oritically control~ing

j udgemnent .

Though it can be said to give direction,it nust neverthel ess be negatively
characterized as the monment on which the artist decides



what way not to go.
This judgenment is the reflective monent of creativity.

| woul d sagqthat a relevant refleotion on the creative Proce8~as ~

a prooes requires the factual involvenent in somesort ot oreative
aotivity -

Creative activity inplies the making of a produot. I't not only
includes the creation in the imgination but al so essentially the making
of the artefact. In other words,oreativity has to be plaoed within a node
ot artistio productivity, the limts ot whioh are determned by materials,
t echni que and by what you oould oall 'semantic load' . Wthin these limts
a produotion-method oan be devel oped.

The progression whioh is inplied in the making ot a creative produot
presupposes a regression. This is a rather oommon opinion. Koestler for
I nstanoe , speaks about a regression to | ower |evels ot nental functioning.
Frommnmy own experienoes | content to this. However,|'am anxious to hear
experienoes fromothers. Also |'aminterested in possible (objective)
observations Ot this phenonenon. A difficulty in this respect is,according
to my own view,the non-observability of the creative activity by a second
person who is not at that nonent involved hinself.

A dial eotio of hiding of archeol ogical notives and clarification of
t el eol ogi oal ones can be disoovered in sublimtion. Sublimation requires
a return to naroism
This is due partly to the tenporal significanoe ot narcism Freud used
in this respeot the termlibido-reservoir
Phi | osophi oal |y though,narcismis alsorelevant in its aspeot of false
sel f oonsoi ousness.

Fromthe intinmate oonneotion between sublimation,identification
and idealisation follows that there nust be sone sort of selfreapect in

narcismitself. In this oontext then.sublimtion should be seen
as the energence of selfoonsoi ousness,in other words as a transcen-C
ding of naroismby a return to it out of free wll.
Do | say too muoh when | state that the oreative aotivity is |abour
on the level of energence of selfconsoi ousness?
And furthermore that for this reason oreative |abour is also |abour
of a refleotive nature?
Here however, one must keep in mnd that the produot is as well the result
of that |abour,as at the sanme tine point of departure and final test of
a reflection on the prooess of how it oame into existence.
This confuses ne al so.
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3. Now, how does a production-method get devel oped?
To go into this | have to draw back on ny own invol venent and experience
with artistio productivity.

The inoeption ot a certain creative procea can only be placed, very
general 'y spoken,in one's own ~world (ot existence). Anyhow,in the first
phase the decision is made for an aesthetio el aborationot that inceptive
element. Such a first fase lets itself be oharacterised as a "searoh for
possibilities-.

A sort of 'block' is quite oonmon here.
Even here there are nonents of oriticising,of refleotion.
Dom nating however is a certain spontaneity.

The transition to the second phase consists of a refleotion on
the possibilities whioh have oome forward, also the material
(sketohes, designs) resulting fromthe first tase play. an inportant role.

It 1s a reflection tromone's own '"world'.

(This "own world" is -neoessarily linmted. The'ideal creative procesd
process’ is, | think, non-existent, even unthinkable: limtations are

is, | think, non-existent, even unthinkable:'lialtat,ioné are

inherent in creativity!)

Choice ot materials,teohnique and 'oontent' is at issue.

At this point the possible reflection is principally unlimted as totorm
and oontent. Moreover, it mght be here that aesthetics/ the philosophy-of
art- should (systematical |y spoken) take-its starting point to be able tocone
to a relevant articulation ooncerning the phenonenon of creativity.
(Pragmatical ly,for the artist,things are different ot oourse.)

-Doubt- is the way in whioh the artist undergoes this nonment. Here,in
the transition to the final choice, is a sort ot 'blaok

.hole' tor the reflection.

This seems to ne the nonent al so of originality~

this is (at least part ot)that ill-famed gap between,

' pl anni ng and naki ng~

Characteristic tor the finally chosen production-nmethod is its being
a conpromse. 'Inplioitness'is another aspect to be noted. It seens as
it only the finished work of art tully denonstrates
t he producti on- net hod.

The second phase can be circunscribed as the < gse|eoti Te .|abora~1
sel ective elaboration ot the material resulting < tase, on the basia

from the first phase of the chosen
produot i on- net hod.
You ooul d say that this sequence,the alternation of the first and
— the second fase, repeats itself.
Anyway, steadily a more sharply defined production-nmethod is establishe



One can speak of increasingly giving up questions of a personal kind in
favour of nore technical problenms. questions of makeability~ This
narrowi ng to the purely aesthetical can only be understood

I f the human inpulse to (the search for) seltoonsci ousness does

not find its fullfilment otherwise than in the realisation of an

aesthetic object.
Here | have to enprunt from hermeneutics,which |earn~ us that: -"the

work of art gives us an intensified consciousness ot oursel ves. beoause
inits facticity it is the "representation' of a neaning which does
not let itself be reduced to conoepts".(in other words. words!)

Summary: (Creativity: reflection and invol venent.)

Fromthe viewoint of "production-nethods" and so the 'emergence of
rules' | discuss the (herneneutlc-phenonenologlcaIR theorr of play. the
(idealistic) concept of genius and the (psychoanalytically oriented)
ooncept ot sublimation.

How does a produoti on~nethod cone into being? (I)

And what role is here to be given to the reflection? (2)

As 2} ooncerns a critically controlling judgement can be seen dSa
transition between a first phase of "inspiration' and a second one of
'sel ective el aboration'.

This judgement is the reflective nonent of creativity.

(It seens to me that a philosophical reflection on the creative process
shoul d (systematical |y spoken) take that noment as it’s -
starting-polnt. o - _
Di soussing the rat her oommon opinion that the progression whioh . is-
implied by the oreative act presupposes a regresalon. | devel opthe thesis
that the 'creative activity can be taken as'|abour' T

on the level of the energence of self-oonsciousness. _

The devel opment of a produotion-method presents '"itself to me in
my own invol vement and experience with artistio produotion
as a ohoice tollowing a (principally unlimted) reflection on the
P055|b|I|t|es resulting froman original spontaneltﬁ._Inacce55|ble for

he reflection is the point of doubt preceding that choice. O the chosen
production-nethod it’”s oharaoter of
conprom se is especially notable. . ~

My oonclusion here is that the original inmpulseto (the searoh for)
sel fconsciousness only finds it's tullfilnment in the realisation of the
creative object.
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